
1

ROMUL 
 NUŢIU

G A L E R I A  D E  A R T Ă  C O N T E M P O R A N Ă

B U C H A R E S T

FUNDAŢIA JOANA GREVERS



2

CONTRE JOUR , oil on canvas, 60/80 cm, 2008
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The artistic biography of Romul Nuţiu lays under the sign 

of a happy exception. In the 7th decade of the last century he was 

one of the first Romanian artists that had professed the abstract 

expressionism and/or european informal. He remained faithful 

to abstraction in general and then he converted painting into 

object. From mimesis to poesis; from bi- to tridimensional; from 

transparency to opacity; from installation to performance: this 

is how it can be drastically summarized – an impressive path, 

uncoiled into a remarkable visual adventure. 

The innovative character corresponds naturally in his case 

with that of an avantgardist (even in the literal sense of the word). 

In a recent interview he confessed that the option for abstract 

was born from “experiment, challenge and transcendence”. 

Without a doubt there was a provocative dimension in his formal 

intercession: consciously or not he was almost always “in opposi-

tion”. He acknowledges this in the same interview, when he de-

scribes the “Utopia” exhibition as “a polemic statement concerning 

the image of the art and the artist”. There was, in equal measure, a 

catalyst, which I identify in that genius loci from Timișoara, where 

formal (neo)constructivist research has harmoniously coexisted 

with the informal one. The art critique has long time ago deci-

phered, through the voice of Alexandra Titu and Constantin Prut, 

The visual adventures of Romul Nuţiu
R U X A N D R A  D E M E T R E S C U ,  Rector of The National University of Art, Bucharest

the specific dimension of the creativity of Romul Nuţiu. Recently, 

Joana Grevers has presented, through the 418 Art Gallery, a new 

reading of the artist under the sign of  “élan vital”. 

I believe that the new exhibition from the Brukenthal National 

Museum will fortify the image of the maestro by integrating him 

into a curatorial strategy that tries, like Liviana Dan has confessed, 

to identify the path that leads from the abstract expressionism 

to installation. In this project Romul Nuţiu is presented as “the 

top seed” and is established again as the founding moment in 

Romanian contemporary art. Read in this key the “informal” 

paintings will lead us on the safest route to the painted objects and 

to the constructive effort from “Hidden universe”, “The Pyramid” 

and “The Memory Tower”.  Seen from this perspective, the artworks 

of Romul Nuţiu can also be deciphered in the key proposed half 

of century ago by Jaques Maritian in his “Creative intuition”; the 

neotomist philosopher was speaking about the totalizing visual 

“adventure” in which the modern artist engages in his way to 

abstraction, in which he does nothing but decipher a new, more 

hidden and profound reality. At the same time, but in a different 

space Romul Nuţiu was discovering his own sensibility and his 

authenticity in the fascinating world of shapes…

January 2011
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Aventurile vizuale ale lui Romul Nuţiu
R U X A N D R A  D E M E T R E S C U ,  Rector al Universităţii Naţionale de Artă, București

Biografia artistică a lui Romul Nuţiu stă sub semnul unei 

fericite excepţii. În deceniul șapte al veacului trecut a fost unul dintre 

primii pictori români care au practicat expresionismul abstract 

și/sau informalul (european). A rămas fidel abstractului în general 

și a transformat apoi pictura în obiect. De la mimesis la poesis; de la 

bi- la tridimensional; de la transparenţă la opacitate; de la instalaţie 

la performance: iată cum poate fi rezumat - drastic - un parcurs 

impresionant, desfășurat într-o remarcabilă aventură vizuală. 

Calitatea de înnoitor se conjugă firesc, în cazul său, cu cea de 

avangardist (chiar în sensul literal al cuvântului). Într-un interviu 

recent mărturisea că opţiunea pentru abstract s-a născut prin 

“experiment, provocare și transcendenţă”. A existat, fără îndoială, 

o dimensiune de provocare în tot demersul său formal: conștient 

sau nu, a fost aproape tot timpul “în opoziţie”. O recunoștea 

în același interviu, atunci când afirma că expoziţia “Utopia” a 

constituit o “angajare polemică privind imaginea artistului și 

artei”. A existat, în egală măsură, și un catalizator, pe care îl 

identific în acel genius loci timișorean, în care cercetările formale 

(neo)constructiviste au coexistat armonios cu cele informale. 

Critica de artă a descifrat demult, prin vocea Alexandrei Titu și 

a lui Constantin Prut, dimensiunea spectifică a creativităţii lui 

Romul Nuţiu. Recent, Joana Grevers a prezentat, prin Galeria 418, 

o nouă lectură a artistului sub semnul “elanului vital”. 

Cred că noua expoziţie de la Muzeul Naţional Brukenthal va 

consolida imaginea maestrului prin integrarea sa într-o strategie 

curatorială ce încearcă, așa cum mărturisea Liviana Dan, să 

identifice calea ce duce de la expresionismul abstract la instalaţie. 

În acest proiect, Romul Nuţiu este prezentat drept “cap de serie” 

și consacrat din nou ca moment fondator în arta contemporană 

românească. Citite în această cheie, tablourile “informale” ne vor 

(con)duce pe cale cea mai sigură la obiectele pictate și la efortul 

constructiv din Universul ascuns, Piramida și Turnul Memoriei. 

Văzute din această perspectivă, operele lui Romul Nuţiu pot 

fi decifrate și în cheia oferită cu o jumătate de secol în urmă 

de Jaques Maritian în “Intuiţia creatoare”; filosoful neotomist 

vorbea de “aventura” vizuală totalizantă în care se angajează 

artistul modern pe calea abstracţiei, în care nu face altceva decât 

să descifreze o altă realitate, mai ascunsă și mai profundă. în 

același timp, dar în alt spaţiu, Romul Nuţiu își descoperea propria 

sensibilitate și autenticitate în fascinanta lume a formelor…

ianuarie 2011
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PAINTED CUBE , oil on wood, 30/30/30 cm, 1970
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WATER FALL I , oil on canvas, 110/120 cm, 2002
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In the ’70s, in Timişoara, a few artists acknowledge and try 

to change the moral hazard of political strategies. Even more, the 

ideological dislike towards socialist realism determines Cotoşman, 

Bertalan and Flondor to refer to neo-constructivism, and Nuţiu to 

abstract expressionism. If in the first case, the group identity is seen as 

an opportunity, in the case of Nuţiu one detects from the beginning 

an uncertainty in finding an aesthetic and conceptual context. For 

Nuţiu, the personal input is abstract. The relationship history/present, 

the studio poetics, the new approach of the artistic medium, image 

as material are syntagms for what painting and object painting 

represent. In order to understand the concept in regard to the ’70s 

slang, one must admit the decisive personal approach of painting. 

Romantic as mood, expressive in matters of individual 

freedom, painting and object painting become event. The artistic 

process becomes the real subject of painting. Pretentious in spirit, 

this ability to paint prophetically is extremely energetic. Emotions 

are profound, and most of the time, the scale remains monumental. 

Personal ransom leads to a reductive style. The question is more 

about the artist, and less about the subject and the viewer. The 

rethoric of abstract expressionism takes place behind the painting 

and along the line that borders object painting. Even if he combines 

the abstract form with the expressionistic emotional values, he 

involuntarily influences the groups where performance plays a role.

Beyond painting, even Jackson Pollock’s authority was actually 

carried towards Viennese Actionism and the Gutai group (Japan).   

Nuţiu has been obsessed by action and performance. The 

optical structure of painting offered him crystalline information. 

But for the aesthetical experience, attitude remained important. 

For Nuţiu, the end of narrativism doesn’t represent a separation 

from coherence. With a new apparatus, or strangely adapted, he 

keeps on trying to find a balance between medium and message, 

between rough truths and generic beauty. Between the abstract 

impact, and the beginning of a new emotion. 

Trying to arrive in the middle of an act of reason, a part of the 

sensibility always embraces analysis. For each sign, canvas, object, 

action, the logic of expression exists in the context of a private self. 

The content and the emotion have been kept secret for a long time 

by the critics of modernity. At the level of today’s rethorics, past 

can be considered an agent of the present; perfectly intuitive, with 

possible reflexive qualities, content and emotion have a historic logic 

only in appearance and in introspection. 

Eloquent in power, line, fragility, painting, object painting, 

action remain profoundly interconnected in Nuţiu’s art. Departing 

from the restrictive data of Abstract Expressionism, Nuţiu has 

constantly examined how painting reacts in an expanded context 

and space. Affected by theory, he has discovered different methods 

to look at painting. The pictorial investigations lead him slowly, 

but undoubtedly to comprehensive installation. An illusion ever 

reformulated by color. A rule that has helped him exist. 

The Last Color Reformulates Interpretation 
L I V I A N A  D A N ,  Curator of Contemporary Art Gallery, Brukenthal National Museum
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În anii ’70 la Timişoara, câţiva artişti recunosc şi încearcă să 

schimbe hazardul moral al strategiilor politice. Mai mult, aversiunea 

ideologică faţă de realismul socialist îi determină pe Cotoşman, 

Bertalan şi Flondor să se raporteze la neo-constructivism, iar pe 

Nuţiu la expresionismul abstract. Dacă în primul caz, identitatea de 

grup este văzută ca oportunitate, în cazul lui Nuţiu există la început 

o nesiguranţă în găsirea unui context estetic şi conceptual. Pentru 

Nuţiu, acontul personal este abstract. Relaţia istorie / prezent, 

poetica de studio, noua abordare a mediului, imaginea ca material 

sunt sintagme pentru ce înseamnă pictura şi extensia ei – pictura 

obiect. Pentru a înţelege conceptul în argoul anilor ’70 trebuie să 

admitem abordarea decisiv personală a picturii. 

Romantice în dispoziţie, expresive în libertatea individuală, 

pictura şi pictura-obiect devin eveniment. Procesul artistic devine 

chiar subiectul picturii. Emfatică în spirit, această aplicabilitate de 

a picta profetic este extrem de energetică. Emoţiile sunt profunde, 

şi cel mai adesea, scara rămâne monumentală. Răscumpărarea 

personală duce la un stil reductiv. Este mereu vorba mai mult 

despre artist decât despre subiect şi despre privitor. Retorica 

expresionismului abstract se întâmplă în spatele picturii şi de-a 

lungul liniei care mărgineşte pictura-obiect. Chiar dacă combină 

forma abstractă cu valorile emoţionale expresioniste, involuntar, 

sunt influenţate cercurile unde performanţa are un rol. 

Dincolo de pictură, chiar şi autoritatea lui Jackson Pollock s-a 

dus de fapt înspre acţionismul vienez şi gruparea Gutai (Japonia). 

Nuţiu a fost mereu urmărit de acţiune şi performanţă. 

Structura optică a picturii îi oferea informaţie cristalină. Dar pentru 

experienţa estetică, atitudinea rămânea importantă. Pentru Nuţiu, 

sfârşitul narativismului nu înseamnă o despărţire de coerenţă. Cu 

aparate noi, ori ciudat adaptate, încearcă ordonarea între mediu 

şi mesaj, între adevărurile aspre şi frumuseţea generică. Între 

impactul abstract şi începutul unei emoţii.

Încercând să ajungă în mijlocul unui act de judecată, o parte 

a sensibilităţii îmbracă mereu analiza. Pentru fiecare semn, pânză, 

obiect, acţiune, logica expresiei este în contextul unui sine privat. 

Conţinutul şi emoţia au fost mult timp ţinute secret de criticii 

modernismului. Un sublim toxic le-a trecut la simple metode 

de argumentare. La nivelul retoricii de acum, trecutul poate fi 

considerat un agent al prezentului, perfect intuitive, cu posibile 

clarităţi reflexive, conţinutul şi emoţia nu au o logică istorică decât 

în aparenţă şi în introspectiv. 

Elocvente în putere, linie, fragilitate, pictura, pictura-obiect, 

acţiunea rămân la Nuţiu profund interconectate. Plecând de la 

datele restrictive ale expresionismului abstract, Nuţiu a examinat 

mereu cum funcţionează pictura într-un context şi un spaţiu 

expandat. Contaminat de teorie, a găsit modalităţi diferite de 

a privi pictura. Investigaţiile picturale l-au dus apoi, lent dar 

sigur, spre instalaţii comprehensive. Iluzie reformulată mereu de 

culoare. O regulă care l-a ajutat să existe. 

Ultima culoare reformulează interpretarea
L I V I A N A  D A N ,  Curator al Galeriei de Artă Contemporană a Muzeului Naţional Brukenthal
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MODULAR COMPOSITION I , oil on canvas, 135/164 cm, 1965
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SANDGLASS I , oil on canvas, 42/54 cm, 1965
 SANDGLASS II , oil on canvas, 130/130 cm, 1965
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PERMUTABLE OBJEC TS (9 PIECES) , oil on wood, 106-190 cm, 1993
 (next page) COMPOSITION XV , oil on canvas, 147/296 cm, 2002



14



15



16

DYONISIAC AL , oil on canvas, 196/160 cm, 1993
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BLUE UNIVERSE , oil on canvas, 196/160 cm, 1999
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OBJEC T VIII , wood, iron, industrial colors, 157/53/39 cm, 1968
 GENESIS , oil on canvas, 250/190 cm, 1993
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STAR T FOR A MURAL PAINTING , cement, wire, glass, diverse objects, 8/95/89 cm, 1970
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BLUE DYNAMIC UNIVERSE , mixed technique on canvas, 162/200 cm, 1970
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LITERATURE AND AR T , pigmented cements, 330/960 cm, 1970-1973
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SCIENCE , pigmented cements, 330/960 cm, 1970-1973
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7 PAINTED SHAPES , wood, iron, industrial colors, 250/204/40 cm, 1969
 OBJEC T X , oil on wood, 135/110/60 cm, 1970
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PERENNIALIT Y , oil on canvas, 130 / 130 cm, 1983



27

UNDERGROUND VEGETAL STRUC TURES VI , oil on canvas, 50 / 70 cm, 1981
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RHYTHM , oil on canvas, 100/180 cm, 2008
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UNDERGROUND VEGETAL STRUCTURE XXV, oil on canvas, 110/120 cm, 1988
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FLOWING II , oil on canvas, 114/162 cm, 1996 



32

ÉLAN VITAL (13 PAINTED SHAPES) , wood, metal, acrylic, variable dimensions, h 200 cm, 1969-2008THE GREAT WATER FALL , oil on canvas, 197/293 cm, 2002
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ÉLAN VITAL (13 PAINTED SHAPES) , wood, metal, acrylic, variable dimensions, h 200 cm, 1969-2008THE GREAT WATER FALL , oil on canvas, 197/293 cm, 2002
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THE ISLAND , mixed technique, 145/165 cm, 2002
 BLUE TREE , oil on canvas, 158/115 cm, 2002
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THE SACRED MOUNTAIN , oil on canvas, 150/120 cm, 2002
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NOSTALGIA , oil on canvas, 100/130 cm, 2008
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OBJEC T XIII , oil on wood, 61/143/18 cm, 1993
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UNCOMFOR TABLE DESIGN (1 OF THE 5 PIECES) , wood, oil, iron, mirror, variable dimensions, 1993
 TOTEM IN RED , oil on canvas, 147/90 cm, 2010
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THE INVASION OF COLORS , oil on canvas, 125/191 cm, 2010
 (previous page) THE PYRAMID OF MEMOR Y , mixed technique, 2010
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SYMBOLS , oil on canvas, 125/191 cm, 2010
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R O M U L  N U Ţ I U  |     Biography

Date and place of birth: 

28 July 1932, Bilbor, Harghita county, Romania 

Studies: 

1951-1957  Fine Arts Institute “Ion Andreescu”, Cluj

1958  specialisation classes at the Fine Arts Institute “Nicolae 

Grigorescu” in Bucharest, with Prof. Alexandru Ciucurencu

Solo exhibitions:

1975  “Dynamic Universe”, Helios Art Gallery, Timişoara

1976  Gallery of the Romanian Artists Union, Cluj-Napoca

1988  “Section through fertile soil”, Helios Gallery, Timişoara

1993  “Beyond Appearances”, Helios Gallery, Timişoara

1996  Sparkasse, Karlsruhe, Germany

1997  “Signs, senses”, Dure Gallery, Timişoara

2004  “Utopia”, Helios Gallery, Timişoara

2005  Senso Gallery, Bucharest

2009  Elan Vital, 418 Gallery, Bucharest, Romania

2010  “Memory of the Pyramid”, Calina Gallery, Timişoara

Group exhibitions:

1957  Annual Fine Arts Salon, Timişoara, Romania

1959  Romanian National Biennial of Art. From that year on he 

participates in it regularly

1964-1965  Annual Salon of Graphic Arts in Bucharest

1969-1970  “26 Artists from Timişoara”, Novi Sad and Belgrade, 

Yugoslavia

 Romanian art exhibition, Art Fair, Torino, Italy

1974  Painting exhibition, Hofgeismar, Germany

1977  “850th anniversary of the town of Graz”, Austria 

1978  “Study” Bastion Gallery, Timişoara

 International Biennial of Art, Kosice

 Göttingen, Northeim, Germany

 International Contest “Juan Miro”, Barcelona, Spain

 49 Gallery, Thalwill, Switzerland

1979  Sylt List, Germany; 

 Thalwill, Switzerland

1980  Barsinghaus Nieteuscheid, Germany; Epoca Gallery, 

Lucerne, Switzerland

 Delmenhorst and Gera, Germany

1985  International Fair of Culture, Art, Journalism, XI edition, 

Beogradski Sajam, Yugoslavia

 Romanian art exhibition, Stuttgart, Germany; 

 Moscow, U.S.S.R.

 The exhibition of the International Camp Pleiner, 

Rudolstadt, Germany

1986  Romanian art exhibition, London

1987  Romanian art exhibition, City-Hall, Glasgow, U.K.

 Art Biennial, City of Brusque, Brazil

1990  National Art Museum, Szeged, Hungary

 Gruga Park Gallery, Essen, Germany

1991  Central Credit Bank, Saarbrücken, Germany



47

 “Creation and European Synchronism”, Art Museum of 

Banat, Timişoara

1993  “International Art Fair”, Vicenza, Italy

 Kalvaria Gallery, Szeged, Hungary

1995  Europhause Gallery, Essen, Germany

1996  “The Experiment in Romania”, The National Theatre 

Galleries, Bucharest

1997  The Hotel Gallery, Oslo, Norway

1998  Romanian Cultural Centre, Vienna, Austria

 Key Gallery, Springfield, USA

 Profan Gallery, Elst, Holland

1999, 2003  Romanian Cultural Centre, Budapest, Hungary

2000  National Art Museum, Szeged, Hungary

2005  Yehudi Menuhim Hall, European Parliament, Brussels, Belgium

2006  Art exhibition, “European Openings”, Timişoara

2007  Biennial of Painting, Sculpture and Graphics, Arad

2008  XII Tabtakepfesteszeti Biennial, Szeged, Hungary

 Calina Gallery, Timişoara

2009  Cetate - Workshop at the Danube I , 418 Gallery, Bucharest

 Musicality in Art, 418 Gallery, Bucharest

 International Art Fair, Santa Fe, New Mexico, U.S.A.

2010  Cetate - Workshop at the Danube II , 418 Gallery, Bucharest

 Soleil de l’Est, “Deux Clochers” Gallery, St.Genis des 

Fontaines, France

 International Art Fair, Palm Beach, Florida, U.S.A.

 International Art Fair, Toronto, Canada

 Totem - group exhibition, Romanian Artists Union Gallery, 

Targu Mureş.

Works in art collections:

National Museum of Contemporary Art, Bucharest;  

Art Museum of Banat, Timişoara.
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UNCOMFOR TABLE DESIGN  (1 of the 5 pieces), wood, oil, iron, mirror, variable dimensions, 1993

Exhibition organized by Brukenthal National Museum, Sibiu
Contemporary Art Gallery
Piaţa Mare 4-5, Sibiu; www.brukenthalmuseum.ro
in collaboration with 418 Gallery and Joana Grevers Foundation.

10 February 2011 - 10 March 2011 

Graphic design: Claudia Tache-Veethividangan (art.skepsis@gmail.com)
Photos: Alexandru Săvulescu and from the archive of the artist.
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